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The Photographic Gaze
“ Depth of Field ” (Dof)
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Concept / The exposition “Depth of Field” (DOF) shows work by art photographers laboring at
the perimeter of their field, investigating the diversity of the photographic medium as we know
it. In a sense, these photographers show us how the world appears to them.

In this exposition the term “Depth of Field” indicates the photographer’s control over focus,
over the specific elements in each work that are either in focus or are unclear, a fundamental
artistic concept. “Depth of Field” is a challenging notion for all photographers. A basic aspect
of any composition is where to focus and where to blur. A sharp focus might, like an eagle’s
eye, pinpoint a vitally important subject, or it might not. This dichotomy makes the relationship
between photography and reality somewhat paradoxical. Focus is the ultimate challenge for the
photographers on display in this show: Arno Roncada, Bert Danckaert , Charlotte Lybeer, Elke
Boon, Francois Goffin, Jimmy Kets and Lara Gasparotto.

For these artists, the real issue is no longer the photographic surface itself, but the relationship
among the spaces in each composition within that photograph and how these relate to each
other. Photography does not exist independently anymore; it has become an aspect of a new
world with a more complex virtual structure. The exhibition shows us an overview of this new
understanding. This show highlights the dialectical connection between the sharp focus and the
blur, between the fading and the extremely sharp image. One cannot exist without the other.
These photographers employ a range of strategies to provoke singular concepts in esthetical
and ethical judgment.

If we examine the historical debate between pictorialism (Leonard Misonne) and straight
photography (Alfred Stieglitz), we can determine that the works on display by these young
photographers demonstrate two things: they stimulate poetic imagination and they create room
for new interpretation. On the other hand, their work supports autonomous photography
that symbolizes freedom, regeneration and represents, (if such a contradiction in terms actually
exists) what we may call an “organized anarchy”. Their pictures amaze us by their lack of
convention. They stimulate our imagination.

Conclusion /These photographers are true innovators. For them photography is a tool with
which to display their experiences and their philosophies about life in general. In this sense
they are akin to their colleagues in painting Michael Borremans and Luc Tuymans. The medium
photography contributes to the re-birth of the photographer as a painter-photographer. The
battle between an old art: painting, and a relatively young one: the 172-year old medium
photography, may very well be over. The photographer no longer endures the world, but
rather conquers it with a new gaze and a new "“Depth of Field”. This is an extremely inspiring
experience.

Johan Swinnen , co-curator “Depth of Field”

= / RE "SR BT TR E B S RGESRRACE, FETRAIREEN B
Zoit. NEREN Bk, XEBEIMEWARI T BREMI IR R AT

FRREF, =R —EARKRERYMTERAES, WRPETAESSRER— M ERNZA
W WTFHERERSMRE: "SR 2 P EEKIERNRS. BEMESSHMEEFRaE D
HERELAN— A, —MEMNESR, HEENRE, SUFEEEREHENIIREEENEY
£, TS, BN EEBY ZAEULZ BRRAFEERMNFL, BBl R SRR
BRI (FT/RE-ShRk . DU A-RHfS . RS- FILEHF. RS- AR BBPRE-LF. &
KRZZFIR R RETERGE ) LAk,

HEEZARME, BEELNRDEICBRBYEREES, MEESKEEWED~EMNzERR
INEIMEfEr ZERBRNT 8. BEIFNRLTFAET, CCMA— N EAERMEMUELFIHET
PENEE. ZEREERNBETEFEENHER. BN, REGORNEIN L —FMEMEOFIAER
79, SRS ER G B AR B AR TFRFHER R o BEIMNIZIRE S ERERHIE 5
R EREMEIEAM EESHES

RIFERERY ( ELTTR- KRG ) MLKRE (URBEEWHFENZL ) f9AEFE, NI
BEFERZMNNERETANRTTRDER:. —78, REAOFERERNSAFHERNE
=6}, A—HHE, MWNAERSISRIEAR, EERIRERY, FIT MRS, FIRZRzA
BFAVEEL” (WRXDENIZAEXELFE ) o IR EmBIIEERITTM AN
EERIEFATRDL

g /E%Tﬁ%ﬁ%ﬁﬁﬁ’\]@l%ﬁ%, bR, B ERTMINNAEIMAERNN TR, NX
DEX R, MEMIMNESE, BSCKEUR-EFISET ( Michael Borremans ) 1G5 -EFSHT ( Luc
Tuymans ) 2 EFATHA—. BEEMRREM T MEE BB R -BEIMNEE, EE7H (O
B ) FWEL2FEAPAER (B ) ZENF b RaZst &1L B AR EHTRELR,
MEEFNENISRMERTR . XEIEFHEAOHEE,

285 - BX ("SR BEREA )



Jimmy Kets
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Jimmy Kets (°1979/Lier/Belgium) studied graphic design and illustration at the Sint Lucas Academy
of Arts in Antwerp (B), where his final work was a photo documentary about Nepalese street
children. He presently works as press photographer for Belgian newspapers, initially for De
Morgen, and presently for De Standaard. He has twice won the Nikon Promising Young
Photographer Award as well as the Sabam Award for the Best Humoristic Press Photograph.
Recently, Kets put on an exposition at the Flanders Center in the Japanese city of Osaka. His
pictures are never staged, a habit common among press photographers. Kets is looking for
spontaneous reactions and the authenticity of the image. His pictures are all about chance and
coincidence.

Originally, Jimmy Kets was inspired by Martin Parr, William Eggleston and Harry Gruyaert, but in
the meantime he has developed his own style. “Colour is important since it makes the pictures
stronger” . For Kets, photography is like poetry, he shows the images according to his feelings.
“Common items are brought to life, and a certain tension is created for the viewer. But at the
same time, items that at first sight do not fit, which are out of balance, are interesting. But in
that case, the imperfection should be perfect”
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Elke Boon
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Elke Boon (°1969 / Gent/ Belgium) is a visual artist who's been making series of photographs, videos,
drawings and installations since 1996. Yet Boon is known best for her portraits of children,
young women and men. These portraits show the physical and psychic wounds that float to
the surface so that her characters project a certain heroic tragedy.

The plain and somewhat dusty interior that serves as background supports the power of
the image. The classical portrait is freed from any hint of glamour. Her photos allude to
photography, pornography, documentaries and fashion photography but spurn clichés and
commercial aspects.

Boon's work brims over with recalcitrance against a society ruled by power reflected in
the shape of bunkers, tunnels, containers and racing trains. These majestic and aggressive
manifestations reveal human beings to be futile and weak. The incapacity to grasp reality flows
over into an insurgent urge to analyze and to criticize that same reality. According to Boon,
powerful structures limit man’s freedom and self-fulfillment. Vulnerability and pain are far too
often associated with failure and are therefore unacceptable in society.

Boon’s photographs caution us against the routine pollution of the mind resulting from daily
manipulation by powerful institutions and the media.
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Arno Roncada
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Arno Roncada (°1973/ Genk / Belgium ) does not take photographs: he invents them. His pictures
are not a representations of reality, but of his own carefully considered ideas about reality. In
his “Peaceful Mountains of Desire” series, for example, a variety of formal interventions makes
it clear that these pictures are independent of their specific locations. In his puzzling, imaginary
landscapes Roncada quotes from and refers to pictorial clichés, images from films, metaphors,
and other elements of the collective memory. In this series he analyses historical photographs
and "charges" them with new connotations.
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Charlotte Lybeer
I F LA

Charlotte Lybeer (°1981/ Roeselare / Belgium ) In her powerful images Charlotte Lybeer documents
the modern experience of living in a highly artificial world. Her works focus on the staged and
controlled environments of gated communities and theme parks. Using photography as her
medium, Lybeer combines a journalist’s curiosity researching actual phenomena — symptoms
of the global, capitalist crisis — with a detective’s empathy infiltrating private spaces, drawing
on her own personal sensibility to capture the way fiction transforms reality. LARP, Lybeer’
s new portrait series on show here in Guangzhou, is not about eccentric people. Instead the
collection shows Lybeer's subjects’ isolation and immobility, their escapist desires to become the
characters of dreams shaped by film, virtual reality and games. In these portraits the everyday
environment clashes with the subjects’ fictive identities, in themselves perhaps more pure than
the ‘originals’?

Inge Henneman
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Bert Danckaert
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Bert Danckaert ( °1965 / Antwerp / Belgium ) studied photography at the Academy for Fine Arts and
the National Higher Institute for Fine Arts (NHISK) in Antwerp (B). Since the mid-nineties, he has
been working as a photographer and has shown his work in several solo and group exhibitions
in Belgium and abroad. In 1999, Danckaert started the series 'Make Sense!' that was published
as a book in 2006.

From 2006 on, he has been working on a series entitled 'Simple Present'. In 2008, his second
book Simple Present - Beijing was published.

"We see in Bert Danckaert’s work a strangely familiar universe: that of the unremarkable,
undistinguished places in which all of us spend so much of our lives, places we pass through
without giving them any notice, spaces that are just trajectories, parts of a line connecting one
place with another. Places, in short, that define our lives and that of so many other people in the
urbanized world.

Danckaert’s work thus becomes a landmark of intercultural understanding, something that
manages not to be trapped in the easy imageries of the exotic-typical, but brings us back
to where things begin and end: in real human life. In an age of globalization, such levels of
understanding are real, valuable forms of knowledge.”
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Francois Goffin
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Francois Goffin (°1979 / Liege / Belgium ) is a photographer of multiple and variable facets which
at times can be rather confusing. Among his peers, Goffin is probably the one who keeps the
greatest distance from his subjects, a distance which even, on occasion, seems to border on
the suspicious. On the other hand, Goffin excels at showing the unusual, the novelty and the
inexhaustible richness of the world. The works on show are from the series “Choses Simples”,
his best-known work that has been shown on several occasions and has also been published.
Goffin’s inspiration for the title of the series is two-fold: firstly, Goffin's parents told him to “Keep
things simple”, a phrase he has cherished. Secondly, Goffin was profoundly inspired by the
record “My Favourite Things” by the jazz musician John Coltrane. Goffin decided to collect a
box of memories that depicts the simple things in life, a tribute to beauty in its many forms.
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Lara Gasparotto
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Lara Gasparotto ( °1988 / Liege / Belgium ) This young artist has developed a unique and
spontaneous style of her own. It is a mixture of spontaneous photography a la Nan Goldin, yet
is analogous to the punk and anarchy waves of contemporary photography, too. Gasparotto
is a true natural talent who has developed a kind of “crude” poetry that is complex and
sometimes initially shocking. These are pictures that show us part of a story. At present
Gasparotto combines her photographic work with drawings, collages and texts.
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Jimmy Kets
Elvis / Belgium / 2010
Courtesy Stieglitz19 /Antwerp

Perals / Belgium / 2008
Courtesy Stieglitz19 / Antwerp

Osaka / Japan/2009
Courtesy Stieglitz19 / Antwerp

Red High Heels / Las Vegas
Courtesy Stieglitz19 / Antwerp

Disneyland
Courtesy Stieglitz19 / Antwerp

Dino / Beijing / 2008
Courtesy Stieglitz19 / Antwerp

90 x 66 cm

Elke Boon

Stefanie / 2010
Courtesy Stieglitz19 / Antwerp

Kika / 2006
Courtesy Stieglitz19 / Antwerp

Soil /2010
Courtesy Stieglitz19 / Antwerp

Lotte & Flore / 2010
Courtesy Stieglitz19 / Antwerp

120 x 80 cm

Arno Roncada

Fault Trace / 2009
Courtesy Arno Roncada

Crater / 2009
Courtesy Arno Roncada

Avalanche at Night / 2009
Courtesy Arno Roncada

110 x 140 cm

Charlotte Lybeer

Fox /2009
Courtesy Chalotte Lybeer

Lckx / 2009
Courtesy Chalotte Lybeer

Stone Troll / 2009
Courtesy Chalotte Lybeer

120 x 80 cm

Bert Danckaert

#299 New York / 2009
Courtesy Bert Danckaert

#298 New York / 2009
Courtesy Bert Danckaert

#421 Havana /2010
Courtesy Bert Danckaert

#463 Beijing / 2007
Courtesy Bert Danckaert

#102 Shanghai 2010
Courtesy Bert Danckaert

#495 London / 2010
Courtesy Bert Danckaert

#404 Havana /2010
Courtesy Bert Danckaert

#366 Havana /2010
Courtesy Bert Danckaert

#402 Havana /2010
Courtesy Bert Danckaert

42,2x32,9cm

Francois Goffin

Les Choses Simples 1 /2008
courtesy Stieglitz19 / Antwerp

Les Choses Simples 2 / 2008
courtesy Stieglitz19 / Antwerp

Les Choses Simples 3 /2008
courtesy Stieglitz19 / Antwerp

Les Choses Simples 4 / 2008
courtesy Stieglitz19/Antwerp

Les Choses Simples 5 /2008
courtesy Stieglitz19/Antwerp

Les Choses Simples 6 / 2008
courtesy Stieglitz19/Antwerp

40 x 40 cm

Lara Gasparotto
Portrait / 2008
courtesy Stieglitz19 / Antwerp

Flowers / 2008
courtesy Stieglitz19 / Antwerp

Swimming Pool / 2008
courtesy Stieglitz19 / Antwerp

Night / 2008
courtesy Stieglitz19 / Antwerp

Krakow / 2008
courtesy Stieglitz19 / Antwerp

Vert /2008
courtesy Stieglitz19 / Antwerp

90 x 66 cm
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