ART in the MEDIA

On 21 November 2006, the de Moffarts Foundation presented its first International Art Critic Award.  

The winner is Andrew Motion who writes for the Guardian, is a Poet Laureate and professor of Creative Writing in London. He was awarded a cash prize of 2,500 EURO.  

He was selected from 67 candidates from France, Belgium, the Netherlands, the United Kingdom and Germany.  In total 190 articles were read, evaluated and judged by the six members of the jury.  

The jury was made up of: (in alphabetical order). 

· Robert Bisset, European spokesperson for the United Nations Environmental Programme (Paris)

· Joost De Geest, President of the Arts Committee of the de Moffarts Foundation 

· Victor Dillinger, art historian, critic and contributor to several French periodicals (Paris)

· Renaud Gahide, member of the Board of Directors of the de Moffarts Foundation 

· Jan Martens, publisher of art books (Fonds Mercator, Brussels)

· Luc Rademaeckers, editor-in-chief of the Gazet van Antwerpen
The other nominees of the Art in the Media Award were (in alphabetical order):

Paul Ardenne (L’Art Même), Cécilia Bezzan (Dits), Bert Danckaert (De Tijd), Michèle Debat (Parachute), Pierre Fresnault (Etapes), Françoise Fromonot (Art Press), Dirk Limburg (NRC Handelsblad), Dirk Martens (Het Nieuwsblad), Sebastian Preuss (Monopol), Adrian Searle (The Guardian), Jackie Wullschlager (The Financial Times).
The winner: Andrew Motion

Andrew Motion was born in 1952 in Stisted (Braintree, Essex) and studied at Oxford. He published his first collection of poems at the age of 20: this was the start of a long series of publications on and about poetry.  He wrote biographies of some of his favourite poets, in particular Edward Thomas and Philip Larkin. It was the latter biography that won him the prestigious Whitbread Prize for Biography in 1994.  In 1982, in co-operation with Blake Morrison, he published The Penguin Book of Contemporary British Poetry.  A selection of his best works, Selected Poems 1976-1997, was published by Faber & Faber in 1998.  He is also a member of the Arts Council (England’s Literature Panel). 

In 1999, he was named Poet Laureate of the United Kingdom for a period of ten years.  We mention in particular his poem entitle Regime Change which was published in 2003 in which he voiced his opposition to the war in Iraq.  In 2005, as Poet Laureate, he wrote a poem, as is his role, on the occasion of the marriage of the Prince of Wales and Camilla Parker Bowles.

The poetic themes favoured by our winner are often on the subject of broken lives, whether these be Anne Frank or Princess Diana, or even his own mother who was plunged into a coma after a car accident and who died ten years later.  He often asks himself if it is possible to draw the slightest conclusion from coincidences.   


He once declared a propos of his writing: “I want my writing to be a limpid as clear water.  But I also want my readers to see all the way through to the mud at the bottom”.  

Andrew Motion also writes art critiques.  For more information about this, please read the article which follows.   

Andrew Motion Art Critic

A conversation with Joost De Geest

Mr. Motion, during your career as a critic you showed a keen interest in British poetry, both contemporary and romantic. While reading your texts in The Guardian on art, I was struck by your understanding of art and the techniques used. How and when did you become conscious of painting? How did you acquire such a good eye for the techniques used by artists?

My background is rural middle-class (I grew up in the village where my father’s family have lived for several generations, on the Essex/Suffolk border), and my parents didn’t care much for pictures (or books, come to that). Which means that once I began to discover the pleasures of these things in my teens, I always felt I knew less than anyone else. I still do feel that! It also means (though I can see this might not have been inevitable) that many of the writers and painters I like best are associated with rural matters of one kind or another. My father’s village was about twenty minutes away from the Stour Valley: Constable was the first painter who meant anything to me, and he remains one of my favourites. I’ve never had any formal training as an art critic, but do have a few friends who work in that line, and I dare say some of their expertise has rubbed off on me. And of course I read a good many books about painting and painters (at the moment I’m obsessing about Gainsborough, another local). I wish I knew more about technique – and mean to continue finding out about it during the next part of my life!

As you write so much about poetry – does that lead you to a particular interest in art that can be combined with writing?

It’s both true and not true to say I’m especially interested in paintings which can in some sense be combined with writing. True in that I like thinking about the way some painters appear to illustrate and amplify literature (Constable and Cowper, Constable and Wordsworth); not true in that I feel a great rush of excitement when confronting those painters who are able to embody unsayable things. Painters like Rothko and Pollock. I’m also pretty keen on those who exist somewhere in between words and no-words: Howard Hodgkin, for example. His pictures and titles are always toying with narratives and meanings, then veiling them. It’s a kind of gorgeous teasing.

You do not belong to the kind of critics who write difficult thoughts about art in a difficult language. The jury paid attention to this aspect. 

As to the critical language I employ: as a literary critic, and as an art critic (which I greatly prefer trying to be!) it has always been my intention to write in a language which is readily-available to a reasonably educated general reader. While totally accepting that sophisticated works of art require a sophisticated response, I believe that good critics of any kind, like good teachers, have a supreme responsibility to communicate what they feel and know, rather than to encode it in a language only understood by their peers. In plain terms, this means avoiding jargon like the plague… Art, like the criticism it engenders, belongs in the wide world (which includes the academy), not just in the academy.

Do you have preferences in art, like you seem to have in literature?

My preferences? Well, as I’ve implied above, I have a special interest in and love for British Romantic painting: Constable and Turner, of course (in that order!) but also Samuel Palmer, Thomas Girton, the Norwich School (David Cox, in particular), and their Dutch precursors. Other than that, I’m happy to wander as widely as possible through the centuries of painting, looking (pretty well regardless of period and nationality) for the qualities that most excite me: watchfulness of the world, delight in the world, profound engagement with the ordinary things in the world, a sense of wonder at whatever lies beyond the world. I want to be reminded of things I’ve forgotten I know, and surprised! As a short-hand guide to what this means in terms of names and faces, I think I’d have to say my three favourite painters would be Constable, Rembrandt, Piero de la Francesca.

Do you have an opinion about the recent developments in art, the works that get  put in the spotlights and the art produced in the silence of the studio?

As far as recent developments go: I visit small London galleries as well as larger institutions such as Tate Modern whenever I have a chance (yesterday, Saturday, for instance, I went to see a very beautiful new Jeff Koons work, and a small show by the Pop artist James Rosenquist, in the region of Cork St). Although this – like my previous answers – suggest that I’m most powerfully drawn to sculpture and painting, I also have an interest in video and other forms. Who could not think Bill Viola had a kind of genius? But having said that, it is painting which grabs and holds my attention most powerfully: the demands of it, the delights of it, the difficulty of it, the way it presents itself to us glistening with newness as well as with the shine of historical use…

